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Ballet was born in Europe during the Renaissance roughly 1300 – 1600. At the courts of Italian and French nobility. The Renaissance saw an influx of wealth into society. There was a search for a lifestyle that was pleasant, joyful, and luxurious. 

Life at Court: Dressing and fashion became artistic rituals. Politeness, tact, and delicacy were the order of the day. Proper behavior was considered an art and was expected in high society. People were welcomed in high society in proportion to their accomplishments and skills. People od leisure and means took lessons of all kinds and dancing was the most prized of all. 
Dancing Masters: Dancing was one of the prime accomplishments of any lady or gentleman. Many noble houses has a dancing master to teach the steps and propet bearing. 
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Pre-Classic Dance:

Two types: 

A) Basse Dance

a. Low to the ground

b. Mostly slow steps

B) Haute Dance

a. High off the ground

b. Lively jumps and turns
RENAISSANCE COURT DANCES

A. PAVANNE- A SLOW STATELY DANCE IN WHICH

THE DAMSELS KEPT THEIR EYES LOWERED AND

USED TO SHOW OFF CEREMONIAL ROBES BY THE

ARISTOCRACY. CONSISTED OF WALKING, GLIDING

AND CURTSEYING.

B. ALLEMANDE - THE ONLY DANCE IN WHICH THE

PARTNERS HELD BOTH OF EACH OTHER’S HANDS.

C. MINUET-THE MOST POPULAR COURT DANCE

WAS CHARACTERIZED BY ARTIFICIAL BEHAVIOR

AND SHORT, DAINTY STEPS.

D. GALLIARD- A VIGOROUS GAIETY WITH A

NUMBER OF LEAPS AND LEG THRUSTS.

E. GIGUE-THE MOST EXCITING, SPEEDY DANCE.

F. VOLTA-THE MAN LIFTS THE WOMAN OFF THE

FLOOR.
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DANCING MANUALS

“ORCHESOGRAPHY" WAS PUBLISHED IN 1589

AND IS THE BEST-KNOWN DANCE TREATISE OF

THE RENAISSANCE.

IT WAS WRITTEN BY A MAN NAMED JEHAN

TABOUROT, UNDER THE PSEUDONYM THOINOT

ARBEAU.

"ORCHESOGRAPHY" DESCRIBES DANCES OF

THE FIFTEENTH AND SIXTEENTH CENTURY, AND

INCLUDES DRAWINGS AND MUSICAL EXCERPTS

OF DIFFERENT DANCES.

QUALIFICATIONS OF A GOOD DANCER

A, RHYTHM

B. MEMORY

C. USE OF SPACE

D. LIGHTNESS

E. COORDINATION

F. THE GIFT FOR EXPRESSION

COURT ENTERTAINMENTS

COURT ENTERTAINMENTS WERE SHOWY PAGEANTS

THAT CONTAINED THE SKETCHY OUTLINE OF BALLET

SPECTACLES BUT WITH LIMITED DANCING.

MASKS WERE OFTEN USED AS A SOURCE OF FUN.

THE MOST TALENTED, ENERGETIC COURTIERS WOULD

BE IN THE SHOW WHICH CONSISTED OF A MUSICAL

INTRODUCTION THEN A SERIES OF TABLEAUX,

PANTOMIMES, AND SPECIAL EFFECTS.

THEMES AND IDEAS-STORIES AND LEGENDS OF THE

PRE-CHRISTIAN ERA WERE POPULAR IN 15TH AND

16TH CENTURIES, IDEAS FROM GREEK AND ROMAN

MYTHOLOGY, AND HISTORY.

SCENIC EFFECTS CONTRIBUTED MUCH TO THE VISUAL

SPECTACLE.

THE ENGLISH MASQUE

BEN JONSON 1572- 1637

ENGLISH COMIC DRAMATIST WHO WROTE COURT

ENTERTAINMENTS AND SPICED THEM UP WITH

COMIC EVEN GROTESQUE SCENES.

HE USED:

A. UNEXPECTED MOVEMENTS AND STEPS

B. FUNNY FACES

C. RIDICULOUS GESTURES

D. UGLY CHARACTERS

1. OLD WITCHES

2. DISTORTED, CLUMSY MOVEMENTS

INIGO JONES

1573-1652-SCENIC DESIGNER

WORKED WITH JOHNSON AND CREATED

MARVELOUS SCENIC CHANGES WITH

COMPLICATED MACHINERY.

HE USED HANDSOME, WITTY COSTUMES

TOPPED WITH RICHLY EXPRESSIVE MASKS.

HE ALSO EXCELLED AT FLOOR PLANS THAT

INCLUDED GEOMETRIC PATTERNS AND

TRACED THE NAMES OF ROYALTY TO BE

HONORED.
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5 FOOT POSITIONS OF BALLET

CODIFIED BY BEAUCHAMPS
